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Following his 50" birthday celebrations in 2023, Carlos Acosta returns to the Royal
Ballet and Opera stage with a diverse programme of classic and modern works.

The evening begins with Acosta performing José Limén’s The Moor’s Pavane for the very
first time in his career, alongside guest artists Beatrice Parma, Max Maslen and Miki
Mizutani from his Birmingham Royal Ballet company. The Moor's Pavane is generally
considered to be one of the great masterworks in the modern repertory. In the form of a
Renaissance dance, Limon distills the legend of Othello into a taut, one-act human drama
with music by Henry Purcell.

The second half features Acosta taking to the stage with guest dancers from Acosta Danza
and Enrique Bejarano Vidal and Beatrice Parma from Birmingham Royal
Ballet in his Nutcracker in Havana Suite. A fresh and bold interpretation of a much loved
classic and a celebration of the essence of Cuba, Acosta’s Nutcracker in Havana is a
melting pot of classical, latin and contemporary styles with a unique sense of magic and fun
at its heart. Acosta will join his company on stage for the first time to perform in this
creation of his.

Guest Dancers Katherine Ochoa and Yasiel Hodelin Bello from Birmingham Royal Ballet
will perform the pas de deux from Agrippina Vaganova’s Diana and Actaeon. Agrippina
Vaganova added her virtuoso pas de deux into her revival of Petipa’s La Esmeralda, which
premiered in 1935. Based on the myth of the Goddess Diana and the mortal hunter Actaeon,
it is most notable for the technical virtuosity required from the two dancers.

These three works also feature the Royal Ballet Sinfonia.

Acosta returns to the stage with Amisaday Naara principal dancer from Acosta Danza, to
perform Nosotros by Raul Reinsino and Beatriz Garcia, with a live pianist and cellist on
stage. An exploration into the dynamic between two lovers, Nosofros outlines the
mismatches and coincidences, the frustrations and luminescence of their relationship.

The evening reaches a climax with a barnstorming revival of Christopher Bruce’s
iconic Rooster, with the Acosta Danza company and featuring Carlos Acosta in the lead
role. Rooster is Christopher Bruce’s riotous celebration of the music of The Rolling Stones
featuring preening cockerels that symbolise the stylish but chauvinistic young men. The
women look on with ironic amusement at the male posturing. The result is a thrillingly


https://www.rbo.org.uk/tickets-and-events/carlos-acosta-myths-and-modern-masters-details
https://drive.google.com/drive/folders/1iNFbI-DqyUU3MAr241ny7Y9lTN-1WnFf?usp=sharing

entertaining battle of the sexes with tracks including Ruby Tuesday, Sympathy for the Devil
and of course Little Red Rooster among others.

This limited run is not to be missed.

Carlos Acosta said: ‘/ am very happy to be bringing this programme to the Royal Ballet and
Opera. This will be a joyful evening full of contrast and world firsts. Performing The Moor’s
Pavane for the first time will be a real thrill. It was a favourite of Rudolf Nureyev’s and
something that | never had the opportunity to perform before now. | also cannot wait to bring
a taste of my Cuban Nutcracker in Havana to RBO audiences. Finally bringing Rooster to
the RBO stage for the first time will be a fantastic feeling. | look forward to sharing all of that
with everyone who will join me.’

Press contact: clair@breadandbutterpr.uk / 07957 272 534
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The Moor’s Pavane

Choreography by José Limén

Direction and Reconstruction by Kurt Douglas (2026 Revival)

Composer Henry Purcell

Music Arranged by Simon Sadoff

Libretto Based on a theme of Shakespeare's Othello performed by the Royal Ballet Sinfonia
Costumes by Pauline Lawrence

Lighting by Jean Rosenthal

Performed by Carlos Acosta, Beatrice Parma, Max Maslen and Miki Mizutani

Interval

Nutcracker in Havana Suite

Choreographer: Carlos Acosta

Scenography: Nina Dunn, Tyler Forward and Andrew Exeter

Set and Video Design: Nina Dunn for PixelLux

Composers and Arrangers: Pepe Gavilondo Peon and Yasel Munoz
Associate Set and Video Designer: Tyler Forward

Wigs and Make-Up Design: Jin Ho Kang

Sound Design: Declan Matwij

Music: performed by the Royal Ballet Sinfonia with some recorded music.
Production: Norwich Theatre and Valid Productions for Nutcracker in Havana Limited
Performed by Acosta Danza, Enrique Bejarano Vidal and Beatrice Parma

Pause

Diana and Actaeon pas de deux

Choreographer: Agrippina Vaganova

Music: Riccardo Drino performed by the Royal Ballet Sinfonia

Performed by Birmingham Royal Ballet guest dancers Katherine Ochoa and Yasiel Hodelin Bello

Pause
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Nosotros

Choreographers: Beatriz Garcia and Raul Reinoso

Lighting and Costume Design: Beatriz Garcia and Raul Reinoso
Piano and Arrangements: José V. Gavilondo

Cello: Alejandro Martinez

Performed by Carlos Acosta & Amisaday Naara

Interval

Rooster

Choreographer: Christopher Bruce

Assistant Choreographer: Steven Brett

*Music: The Rolling Stones

Lighting Design: Tina MacHugh

Realised by: Christina R. Giannelli

Costume Designer: Marian Bruce

Performed by Carlos Acosta and dancers from Acosta Danza

*Music / Songs recorded by: The Rolling Stones
«Little Red Rooster
sLady Jane
*Not Fade Away
*Paint it Black
*Ruby Tuesday
*Play With Fire
*Sympathy for the Devil

Total running time: 167 minutes
Notes to Editors

BIOGS

Carlos Acosta

Born in Havana in 1973, Carlos trained at the National Ballet School of Cuba with many of its most
influential teachers, including Ramona de Saa. From 1989 to 1991 Carlos performed throughout the
world, guesting with several companies including the Compagnia Teatro Nuovo di Torino in Italy,
where he danced alongside Luciana Savignano.

In 1990 he won the Gold Medal at the Prix de Lausanne, the Grand Prix at the 4th biennial Concours
International de Danse de Paris, where he also won the Frédéric Chopin medal, awarded by the
Polish Artistic Corporation and the Vignale Danza Prize in Italy.

Upon the invitation of lvan Nagy, Carlos was invited to dance as a principal dancer with the English
National Ballet in London during their 1991/92 season. He made his debut in the Polovtsian Dances
from Prince Igor, danced Le Spectre de la Rose and the Jester in Ben Stevenson’s Cinderella. He
partnered Eva Evdokimova in Les Sylphides and Ludmila Semenyaka in Ben Stevenson&#39;s The
Nutcracker, dancing the role of the Prince.

In 1991 he won the Prize for Merit in the Young Talent Competition of Positano, in ltaly, the Italian
Osimodanza Prize and the Grand Prix at Cuba&#39;s prestigious Union of Writers and Artists
(UNEAC) competition.

Carlos danced with the National Ballet of Cuba for six months during 1992/93 under Alicia Alonso. In
October 1993 and September 1994, he toured with the company to Madrid, Spain, where he danced
various roles including Albrecht in Giselle, Basilio in Don Quixote and Siegfried in Swan Lake.



He was invited by Ben Stevenson to dance as Principal with the Houston Ballet between 1993 and
1998. Here he made his American stage debut as the Prince in The Nutcracker. Following this, his
repertory with the Houston Ballet included Prince Siegfried in Swan Lake, Solor in La Bayadére,
Basilio in Don Quixote, Stevenson&#39;s Britten Pas de Deux, the male lead in Harald Lander&#39;s
Etudes, Jiri Kylian&#39;s Symphony in D and the Chosen One in The Rite of Spring.

He won the Dance Fellowship from the Princess Grace Foundation, United States in 1995. In 1997 he
created the role of Frederick in Ben Stevenson&#39;s Dracula and in 1998, added the role of Misgir in
the premiére of Stevenson&#39;s The Snow Maiden, partnering Nina Ananiashvili.

Carlos joined The Royal Ballet under the direction of Anthony Dowell in 1998 where he made his
debut in William Forsythe&#39;s In the middle, somewhat elevated. During the Royal Ballet’s
1999/2000 seasons he performed: Nacho Duato&#39;s Remanso, The Prince in The Nutcracker, Solo
Boy in MacMillan&#39;s Gloria, Franz in Ninette de Valois&#39; production of Coppélia,
Nijinsky&#39;s L&#39;Apres-midi d&#39;un faune, Des Grieux in MacMillan’s Manon, the Messenger
of Death in Song of the Earth, the Boy with Matted Hair in Anthony Tudor&#39;s Shadowplay.

During the 2001/02 season he made his debut as Basilio in Nureyev&#39;s Don Quixote, and in the
2002/2003 season he made his debut as the title role in George Balanchine&#39;s Apollo. He has
created roles in Ashley Page&#39;s Hidden Variables and William Tuckett&#39;s 3:4.

Other roles with the company included Jean de Brienne in Rudolf Nureyev&#39;s production of
Raymonda Act Ill, Colas in Frederick Ashton&#39;s La Fille mal gardée, Siegfried in Swan Lake,
Actaeon in the Diana and Actaeon Pas de Deux, The Brother in Kenneth MacMillan&#39;s My
Brother, My Sisters, Albrecht in Giselle, Coppélia, and the Principal Boy in Rhapsody. He also
performed the Man&#39;s Solo in Petipa’'s Le Corsaire, at the Opening Celebration of the Royal
Opera House.

Carlos changed his role with the Royal Ballet to Principal Guest Artist in 2003, combining this with
other Guest Principal Artist roles with all the leading ballet companies around the world. In the 2002
he joined the American Ballet Theatre during the company’;s Metropolitan Opera House summer
season, when he performed Prince Désiré in Sleeping Beauty Act Ill, Oberon in The Dream, Colas in
La Fille mal gardée and Conrad in Le Corsaire. He rejoined ABT (under artistic director Kevin
McKenzie) as Principal Dancer, for the company&#39;s 2003 autumn season at New York City
Centre, to perform in the Tchaikovsky Pas de Deux and a new staging of Raymonda (Grand Pas
Classique).

Carlos also performed Basilio in Nureyev&#39;s version of Don Quixote in 2005, as well as Solor in
Nureyev’'s La Bayadeére, with the Paris Opera Ballet in 2006. He won critical acclaim in Moscow and
London in 2007 for the role of Spartacus, which he performed with the Bolshoi Ballet and for which he
was awarded the Benois de la Danse laureate prize in 2008. The production was re-staged and filmed
in January 2008 in the Paris Opera&#39;s Palais Garnier, especially for Carlos, with the recording
forming part of an unique collection of ballet DVDs created around a single artist for the very first time
by Decca.

He has written and choreographed his own semi-autobiographical show, Tocororo. The show was
created in Havana in 2002/3 and premiered in Cuba at the Sala Garcia Lorca in 2003. Tocororo
subsequently broke all box office records at Sadler’'s Wells Theatre in London and was nominated for
an Olivier award in 2004.

In 2006 Carlos received the Doctor of Letters Honoris Causa by the London Metropolitan University.
In 2007 he won a coveted Outstanding Achievement in Dance award at the Laurence Olivier Awards
for his 2006 programme entitled ‘Carlos Acosta and friends of The Royal Ballet', first staged at
Sadler’s Wells.

Carlos then went on to perform the lead role in the following ballets with The Royal Ballet: The
Sleeping Beauty, The Four Temperaments, Rhapsody, Apollo, Theme And Variations, Mayerling,
Pierrot Lunaire, Song Of The Earth, Swan Lake, Manon, La Bayadére, Dances At A Gathering,
Giselle, Jewels, Winter Dreams, Requiem, Agon, Gloria, The Judas Tree, and Romeo &amp; Juliet.



He has enjoyed a flourishing career as an international guest artist, appearing In the United States,
Russia, the Netherlands, Chile, Argentina, Greece, Japan, Italy, Germany and France. In June 2008
he guested for the first time with the Australian Ballet, in Jerome Robbins&#39; Afternoon of a Faun,
partnered by AB principal Kirsty Martin.

Through his career he has continued to develop and produce his own hugely popular and
award-winning shows in London and throughout Europe, including both classical and more
contemporary repertoire with guest artists from the Royal Ballet and often championing relatively
unknown choreographers from his native Cuba in the process. He was also instrumental in taking the
Royal Ballet on tour to Havana in the summer of 2009.

In 2011 Carlos performed with Tamara Rojo and The Royal Ballet cast at the opening night of Romeo
and Juliet at London’s O2 arena, to an audience of 13,500.

His self written autobiography ‘No Way Home’ was published in October 2007 by Harper Collins in the
UK and by Scribner in the US, and became Book of the Week by the BBC Radio 4 programme.
Following on from this Carlos wrote ‘Pig’s Foot’ his first fiction work which was published in 2013 in
the UK and multiple European countries including Spain, France and Germany.

Over the years Carlos has had several film roles. In 2004 was the world premiére of Dance Cuba:
Dreams of Flight, a film by Cynthia Newport featuring Carlos and other former members of the
National Ballet of Cuba, which took place at the Miami International Film Festival.

Carlos also appeared as a main character in the Natalie Portman directed segment of ‘New York, |
Love You'. In 2013 he featured in the ‘The Day of Flowers’ a film shot principally in Cuba and
appeared in the opening scene of the movie, ‘Our Kind of Traitor’ directed by Susanna White.

Most recently in 2018, Yuli, a film inspired by his life had its premiere at the San Sebastian Film
Festival, Spain and was later screened at the Havana, Berlin and Glasgow Film Festivals to great
critical acclaim, followed by general release in 2019 at cinemas across the world resulting in a number
of nominations and awards including five Goya Award nominations where Carlos was nominated in
the category of Best New Actor. Yuli also won Best Screenplay at the San Sebastian International
Film Festival 2018, Best Feature Film at the Minsk International Film Festival 2018 and Best Film at
the Nantes Spanish Film Festival 2019.

Carlos’s extraordinary dedication to dance continues to this day and was recognised in the Queen’s
New Year’s Honours List in 2014 where he was awarded a CBE for his contribution to dance. In the
National Dance Awards 2015, Carlos was awarded the De Valois Award for Lifetime Achievement. In
2018 he received the Queen Elizabeth Il Coronation Award from The Royal Academy of Dance in
recognition of his standing as one of the most influential figures in Dance today and in 2019, the
Critic’'s Circle awarded Carlos with their annual award for outstanding services to the arts. His
athleticism, the sheer joy of dancing as well as his tremendous ability to convey emotion, inspired a
generation of dancers across the globe. His very touching story and the obstacles he has overcome
speak for themselves.

The culture and history of Carlos’ homeland have been important influences throughout his career
and will continue to be so as he has not only established his own dance company — Acosta Danza —
in Havana, but has also created the Acosta Dance Foundation. The Foundation has been created with
the dream of giving young dancers and choreographers the opportunities he benefitted from by
providing an education platform, free at the point of delivery, where they can come to express talents
which might not otherwise be seen or heard whilst receiving world class training in an inspirational
setting. In 2017 Carlos opened his Foundation’s first Dance Academy in Havana and in 2023
established The Acosta Dance Centre serving as a cornerstone for dance excellence in Woolwich,
London.

In October 2018 Carlos celebrated 30 years in dance at the Royal Albert Hall where he performed in
Mermaid by Sidi Larbi Cherkaoui, Rooster by Christopher Bruce and his own adaptation of Carmen.



In January 2020, Carlos became Director of the Birmingham Royal Ballet where he set to the task of
building on the Company’s classical traditions whilst expanding its repertoire and reaching out to new
and more diverse audiences. During this time at Birmingham Royal Ballet Carlos has formed the
junior company BRB 2 and curated exciting new programmes including Black Sabbath - the Ballet
which became the most popular ballet in the company’s repertory. Birmingham Royal Ballet performed
Black Sabbath - the Ballet in Rotterdam, Luxembourg, Hamburg and more recently

on their tour to the United States in 2025. Carlos was recently awarded an honorary degree from the
University of Birmingham in recognition of his outstanding contribution to ballet and the city of
Birmingham.

During this time Carlos has continued to dance and choreograph. In July 2023, Carlos returned to The
Royal Opera House for a series of sold-out performances with guest artists from The Royal Opera
House, Birmingham Royal Ballet and Acosta Danza to celebrate his 50 th birthday. He also revived
his much celebrated On Before which toured in the United Kingdom, Spain and the United States.

In 2024 Carlos choreographed and premiered his critically acclaimed latest production Nutcracker in
Havana for his Cuban Company Acosta Danza, who were awarded Best Midscale Company at the
National Dance Awards in London in 2025 as the company celebrated its 10 th Anniversary, and he is
currently working on The Maiden of Venice, a new full length ballet production for Birmingham Royal
Ballet based on the 19 th century classic, La Bayadére.

Carlos’ energy and ambition to push the art form continue to drive the success of his Cuban
companies Acosta Danza and Acosta Danza Yunior and Birmingham Royal Ballet in new directions
whilst also maintaining a commitment to open up accessibility to dance across the UK and beyond.

Raul Reinoso

Raul Reinoso is widely recognized internationally as one of the foremost Cuban choreographers of his
generation. He is a visionary artist whose multidisciplinary practice encompasses dance, cinema, and
visual arts. His work is distinguished by a compelling synthesis of Afro-Cuban heritage, contemporary
aesthetic principles, and cross- disciplinary innovation, resulting in productions that resonate across
diverse cultures and audiences. As a founding member of Acosta Danza and a former First Soloist of
Danza Contemporanea de Cuba, Reinoso has performed and choreographed on some of the world’s
most prestigious stages, including the Royal Opera House, Sadler’'s Wells, Royal Albert Hall, New
York City Center, Kennedy Center, and Théatre National de Chaillot.

His choreographic portfolio includes notable works such as Satori (recipient of the UNEAC National
Choreography Award and the Villanueva Award), Liberto, Nosotros, UBUNTU, and Apparatus. These
contributions have established him as an internationally recognized figure in dance creation. His
involvement in Birmingham Royal Ballet's production of “Black Sabbath — The Ballet” was described
as “iconic,” becoming one of the most photographed and discussed moments of the performance.

Reinoso’s artistic endeavors extend into film and multimedia; he choreographed for Carlos Acosta’s
acclaimed biopic YULI (2018) and produces independent dance films that are screened worldwide.
His work promotes collaboration across industries, including music, fashion, and education.
Renowned for his visionary leadership, pedagogical depth, and openness to creative risk, Reinoso
continuously pushes the boundaries of dance while fostering inclusive and transformative
environments. His work enriches companies such as Acosta Danza, Birmingham Royal Ballet, and
the Cuban National Ballet, and contributes significantly to the global discourse on contemporary
dance.

Beatriz Garcia

She graduated from the National School of Ballet and the University of the Arts. She taught at the
Fernando Alonso National Ballet School. She was a dancer at Danza Teatro Retazos, directed by
teacher Isabel Bustos. She is part of the cast of the Malpaso dance company under the artistic
direction of Osnel Delgado. As a dancer she has worked with choreographers such as Miguel Azcue,



Pepe Hevia, Ohad Naharin, Trey Mcintyre, and Aszure Barton. Nosotros was her first job as a
choreographer.

Christopher Bruce

Christopher Bruce trained at the Ballet Rambert School. He joined Ballet Rambert in 1963 where he
was acclaimed as one of the most gifted performers of his generation and remembered particularly for
his performances in Glen Tetley’s Pierrot Lunaire and his own Cruel Garden. He is recognised as the
last major choreographer to have been nurtured by Marie Rambert.

In addition to performing and choreographing, Bruce was associate director of Ballet Rambert from
1975 to 1979, and in 1980 became its associate choreographer. In 1994 he returned to the company
as artistic director until 2002. Among his best-known works are Cruel Garden, Ghost Dances,
Requiem, Intimate Pages, Sergeant Early’'s Dream, The Dream is Over, Swansong, Rooster,
Moonshine and Four Scenes, all of which have been televised.

Bruce has also choreographed for Tanz Forum, Cologne, Batsheva Dance Company, Australian
Dance Theatre, Nederlands Dans Theater, Cullberg Ballet, the Royal Danish Ballet, the Gulbenkian
Ballet, Ballet du Grand Théatre de Geneve, English National Ballet (where he was associate
choreographer from 1986 to 1991), Houston Ballet (where he was resident choreographer from 1989
to 1998, and subsequently associate choreographer) and The Royal Ballet. He has choreographed for
musicals, plays, operas, television and videos.

Bruce was awarded a CBE in 1998.

About the Royal Ballet and Opera

The Royal Ballet and Opera is the home of world-class opera and ballet. We are a cultural
powerhouse, bringing together two world-class performing companies in one of the UK’s leading arts
institutions, supported by a cast of more than 3,000 employees including technical staff, creatives,
and freelancers. Based primarily at the Royal Opera House in the heart of London’s Covent Garden,
with production and logistics sites in Thurrock and Aberdare, our work is enjoyed by audiences in our
two theatres and globally through our streaming platform, cinema Season and company tours. Our
work in schools and communities up and down the country is driven by our curriculum linked
programmes, specially designed to inspire creativity, widen access to the arts and diversify the future
of opera and ballet. These sit alongside industry-leading talent development projects, regional
partnerships, our Young RBO scheme, and a raft of daytime events, family activities, tours,
exhibitions, and concerts in our Covent Garden home. We are committed to reducing our impact on
the environment and aim to achieve net zero emissions by 2035.



